ROSSETTI
came quaintness, [This is most immediately demonstrable in the head of the dragon in its box in the Wedding of St. Georgff~~& deliberate bit of exaggeration
that is not very excusable and that Rossetti himself made fun of,] Left to himself at this stage he might have produced substantially the same designs and have introduced only just sufficient detail to fix the local colour. His followers, however, encouraged him to add decoration to decoration, minutiae to minutiae, and figure to figure* They were, of course, tending towards Morris, Marshall, Falkner & Co.
Rossetti himself, however, was in essence not a decorative craftsman. His actual applied work fell quite below the standard of Morris; his designs for stained glass were not as appropriate to their purpose as those of Madox Brown; the furniture that he painted in his pictures was much better than that he designed for his own use.
When, as has been said, he came to design door-panels for the house in Red Lion Square he painted definite pictures. The Regina Cordium panel of 1861 is a quite elaborately moulded nude head and shoulders with a gilt-scrccn-background. In the canon-rule for decorations of the sort it is laid down that mural decorations should have neither the appearance of standing out from the wall nor of being a window through which a landscape is seen* The wall, as wall, in fact, is to be respected* Rossetti, therefore,, by painting a vivid rounded figure sinned against this canon ; and it is as if he had attempted to atone for it by painting yet another wall on to the wall. His King RhiPs Honeymoon panel for the Seddon cabinet is open to the same objection but in less degree ; the Annuncia** tlon pulpit or altar-panel, also of 1861,, is a rather interior picture quite distinct from the Ecce dncilla Domini. The fact is that however " decorative **
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